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When I was a child growing up in Brazil in the 1970’s, most of my visual references were 
Japanese cartoons and television series. Japan was like a distant planet that made me 
dream.

When I returned from my first trip to Japan in April 2016, I had a meeting with publisher 
Benjamin Blanck, which was a decisive moment for the conception and confirmation of 
the book. He wanted to publish a book only with the first visit. I felt there were some very 
interesting places I still needed to visit. We agreed that another trip would be fantastic to 
complete the book.

My goal was to stay with the same look when I returned to Japan in April 2018. It was 
essential to keep the same freshness and curiosity during the second trip, which can be 
hard to do when we return to a country for the second time.

I was inspired by the excellent book by Jean-Marie Bouisson « Aesthetics of the Daily in 
Japan», which traces the history of this particular way of life.



The other work that accompanied me in this project was from a completely different kind 
of inspiration, it is the comic strip. «The Gourmet Solitaire» by Jiro Taniguchi and 
Masayuki Kusumi, which deals with the history of Japanese society through the 
prism of gastronomy, like director Yasujiro Ozu in some of his films.
During my trip, all of these references have enriched my imagination. Then the narrative 
side of the images came spontaneously.

My work can seem very structured by a framing often frontal, graphic and posed. But 
everything for me while I’m taking pictures is natural and spontaneous. I do not work 
with a photo stand and I only use ambient lights. What fascinates me most about taking 
photos is the image as a piece of reality.
I seek to bring out the everyday banality of a place, perhaps just a secret beauty to reveal.

Sometimes, it seems natural to bring a human element into my pictures. This gives a 
scale to the stage and this enriches the narrative.
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She is not Alone - Kanazawa 2016

« The girl looks like she is levitating in the picture.
Unconsciously, I think I wanted to place her in another space and time.
She looks off camera, which intuitively caused me to place her slighting off camera.
It seems like she wants to watch what’s happening outside the frame, like a teenager who wants to escape from his environment. «
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Kanazawa Abstract 1.2.3.4 - Kanazawa 2016

« Lines and shapes constantly capture my eyes. 
In this group of photos, the light, the color and the space makes the image very graphic. 
It is the kind of vision I have of certain Japanese spaces. I see the four photos as a single image. «
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The Woman in a White Hat - Tokyo 2018

« I figure out what I want to frame and then I wait for the presence of a character. 
I never wait very long, because I believe an image must be made in a specific moment. 
It’s not worth waiting for hours that means the picture was not ready for me. 
I do very few shots with the same frame, otherwise, I prefer to move on «
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Two Yakuzas - Osaka 2018

« My curiosity often brings me to the lobby of great hotels.
There is always a special atmosphere, unique to each country.
Here, it is about mystery and tension, where the two men, apart from others, seem to blend in with the immensity of the decor.
I like the idea that they could be part of a movie scene. «
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TV Show - Tokyo 2018

« I had to wait until the people who were sitting at the sofa got up to leave, so the place could be empty.
The space becomes a character in itself.
I only saw the girl on the screen when I worked on the final choice of images.  
Which ended being a happy match between the scene and the framing.
I believe in the strength of the imaginary of a photo, rather than in the descriptive action of narrative. «
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Party Hall 3 - Tokyo 2018

« It’s a party hall where the color relationships are amazing.
Here, the framing was my essential tool to evoke the narrative. 
The place reminded me of the Sunday lunch time in the private clubs of Rio de Janeiro, where we used to go with my family as a child. «
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Woman with an Umbrella - Tokyo 2018

« When a scene evolves, my gaze evolves with it spontaneously, a kind of an interaction between the intention and the discovery.
For me, Japan is a quiet, silent and solitary country, far from the usual «cliché» of the crowd in Shibuya.
My fascination for this country is committed to codes that govern the relations between the Japanese themselves.
We feel a distance between people. That’s what I tried to convey with my images. «
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Square Stairs - Osaka 2018

« There is probably nothing to understand, no hidden meaning to discover, maybe just a secret beauty to reveal.
I seek to bring out the everyday banality of a place.
Devoid of strangeness, it becomes strange, only by dint of not being, if I can dare to say. «
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Walking in the Night - Osaka 2018

« Sometimes my images can reflect darkness, I do not know if it’s necessarily a desired emotion.
When I work in a very personal way, all my references are on edge.
Maybe in this case, the inspiration comes from the films of Brian de Palma or David Lynch which have always been present in my imagination. «
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The Receptionist - Osaka 2018

« I found this hospital in Osaka by chance, if chance really exists ...
It is a place frozen in time. There were many people there, like most hospital halls. But a calm and a serenity invaded me.
Something that I had never felt in this kind of place.  I tried to put that emotion in image. «



40 x 50 cm (15,75 x 19,68 In)
Signed, dated and numbered
Inkjet Print Fuji Pearl 290g
Mounted on cardboard / Neutral PH
White framed / No glass

Forum - Tokyo 2016

« The emptiness is even more striking when we are projected into an environment with a character.
Despite the crowds in some Japanese cities, I feel an underlying loneliness.
Even though it may sometimes appear in a form of a calm and serene feeling.
We are in a particular state of mind when we are in Japan, half-way between nostalgia and admiration. »
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Reflection in the Window - Naoshima 2018

« It’s not a double exposure. I rarely manipulate my images. I like reality as it comes to me.
It’s just a question of look and my point of view.
In post production, I’m just trying to make this reality as aesthetic as I felt it. «
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Bonsaï - Naoshima 2018

« There is always a before and after with the first trip to Japan. 
Serenity, calm and the relationship with time are characteristics that we have lost in the big western cities.
I have always been fascinated by the precision of Japanese craftsmen who take the time to do a job well done.
The precious time which allows to build the projects, and to savor every step of its manufacture. «
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Shadows and Shapes - Tokyo 2018

« No additional light was used. Everything is in the picture. I like to share what I saw.
The framing is already a bias, a personal act that involves more emotion rather than reason. «
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Tokyo Taxi - Tokyo 2018

« I had to take a picture of these taxis, because the colors are so amazing and original.
They have a very particular elegance; the driver often wears white gloves and sometimes even a kepi.
They open the door automatically, without moving from their seat.
They are nowhere else than in Japan. «
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Night Visitors at Benesse House - Naoshima 2018

« This the kind of perfect image, because everything was just there.
I had to shoot very fast by choosing a frame intuitively that would fit the narrative, a huge empty space with the characters in the center. 
There was only one image and both tourists moved just after... »
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Woman on the Phone - Kyoto 2016

« In a general way, my work can seem very structured, by a frame often frontal. I work without a tripod and without any artificial light. 
What makes it fascinating to me is that the images are a fragment of reality and sometimes, it seems natural to me to add with a human element.
This gives a scale to the stage and enriches the narrative «
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ChiChu Art Museum - Naoshima 2018

« The architecture and contemporary art of Japan have been a kind of common thread all along with my approach.
I found in the right balance in some places like Kanazawa and Naoshima.
The work of Tadao Ando is a source of inspiration, by its forms and by the sobriety of the materials he used.
The intention here is to create an imaginative space by means of an abstract image. «



Roberto Badin was born in Rio de Janeiro and he arrived in France in the late 80’s. 
A still life photographer, he collaborated with numerous international magazines and created prestigious 
luxury and fashion campaigns. He develops a unique look at the space with a particular focus on the 
frame. His work has an uncommonly clean graphic quality, sophisticated and plenty of emotions.  He 
was invited to participate in the “Lady Dior As Seen By” project in 2012 which was held in many interna-
tional capitals. In 2017, his work was exhibited at Selfridges in London. 
“Inside Japan” is his first book which has been published by Benjamin Blanck.

Maria Sobrino is based in London and is an Interior Designer for Wallpaper* Magazine for the past five 
years. She has a BA in fine arts at the univesity of Puerto Rico and completed a masters in critical de-
sign at Goldsmiths College, University of London. Maria answered instantly and very spontaneously to 
the invitation to participate in the Inside Japan Project. She was responsible for the text of the book, in 
an informal conversation with Roberto Badin.

Benjamin Blanck  is an independent publisher of art and photography books. 
He has published a successful Man Ray monograph book. 
His collection can be found in the most important bookshops around the world, as Palais de Tokyo in 
Paris and BookMarc in New York. 
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Gallery 7 Rue Saint Claude 75003 Paris
November 2018



copyright  roberto badin



copyright  roberto badin



copyright  roberto badin

Opening night
November 22nd 2018
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